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April 

A little wind. One creak from a field crow. 
And the plow rips a shallow furrow, hobbles 
from guide-stake to guide-stake, 
draws its first contour line, 
and parallel, its next, next, 
then the turn-strips and deadfurrows, the headlands 
and buffer lines, until the earth from a crow's vantage 
takes the pattern of a fingertip. 

And by noon the shadows are gridways: cut soil, 
the man on the plow, the plow and simple tail, 
each squat on the stretch of slender shade, 
black and grid-straight, like the line of anti-light 

a screen clicks up to, before its image 
swells, deepens. Dark glass 
going green, in the shade-darkened room 
of a laboratory - it casts a little blush 
across the face there, the shoulders and white pocket, 
then magnifies the moon-skin of a microbe, then deeper, 
electron molecules in a beam so stark it smolders. 

The man on the plow fears frost, 
its black cancer. The man at the screen 
fears the storm an atom renders 
on the lattice of a crystal. And heat. And the slick 
back-licks of vapor. With luck, with the patience 
the invisible nurtures, he will reshape 

frost-making microbes, snip frost-hook genes 
with a knife of enzymes. And at thirty degrees, 
twenty, through seam lines of snap beans, oranges, 

Linda Bierds 91 

Middlebury College Publications
is collaborating with JSTOR to digitize, preserve, and extend access to

New England Review 1990-

www.jstor.org

®



almonds, potatoes, no frost will form, no ratchct-bitc 
of ice, all the buds of transformed microbes 

blossoming, reblossoming, like the first flowers. 

There is wind *t the rim of the black-out shade. 
One tick of the focus gears. Another. On a glass plate, 
enlarged from nothing to filaments, the lines 
of DNA wander, parallel, in tandem, 
curled together past pigment blips, resin, 
as the contour lines for autumn oranges 
swerve in unison past boulder pods. The light 

through the mottled skins of genes 
is not light at all, but friction, caught and channeled, 
like pigment caught in the scratch-marks of caves. 
This was our world, the marks say: horse, maize, 
vast gods drawn down to a palm print. 
Drawn up from nothing the microbes gather, 
a little wind on the curtain, 
sun on the curtain's faded side, on the crow and plow, 
on the earth sketched perfectly to receive it. 

Yellow Chambers 

Great cells, twenty, forty yards long, 
like the masterworks of bees. Each circled a reach 
of helium, nitrogen, and the soft-sided 

airship lifted. 

It was the mole year of war. 
On the Oregon coast we found nothing, floating 
for days near the plate of our shadow. 
Not plane, not ship, some hushed, lumbering 
other. And our seascape that winter? 
Twin slates and a seam-line. 

92 NEW ENGLAND REVIEW 


	Article Contents
	p. 91
	p. 92

	Issue Table of Contents
	New England Review (1990-), Vol. 13, No. 2 (Winter, 1990), pp. 1-205
	Front Matter
	To Remain [pp. 5-7]
	Consummation [pp. 8-14]
	Temptations [pp. 15-47]
	Facts [pp. 48-49]
	Coming of Age in Michigan [pp. 49-50]
	The Sweetness of Bobby Hefka [pp. 51-52]
	On Stereotype [pp. 53-78]
	Courting Laura Providencia, and the Cost of Living [pp. 79-90]
	April [pp. 91-92]
	Yellow Chambers [pp. 92-93]
	Scotland [pp. 94-108]
	The News from Mars [pp. 109-110]
	One [p. 111-111]
	From "Bishop's Blue Pharmacy" [pp. 112-120]
	Elusive Mastery: The Drafts of Elizabeth Bishop's "One Art" [pp. 121-129]
	A Dream of Ezra Pound [pp. 130-131]
	Suburban Report [p. 131-131]
	Heart of Gold [pp. 132-142]
	Mirror Ghazal [p. 143-143]
	Worship Ghazal [p. 144-144]
	Brecht and Rilke [pp. 145-152]
	Starlings [p. 153-153]
	Lying Down [pp. 154-156]
	The Ranch, Wild Horse Canyon, 1943 [pp. 157-158]
	Aisle Number Seven [pp. 159-168]
	Special Feature: The Associated Writing Programs Intro Journals Project
	A Preface to the Associated Writing Programs "Intro Journals Project" [p. 169-169]
	Winners of the 1990 AWP Intro Awards [pp. 170-172]
	The Beheading [p. 173-173]
	A Little Something [pp. 174-180]
	Deaf Enough [pp. 181-182]
	People under Water [pp. 183-184]
	A Map of Kansas [pp. 185-191]
	Question [p. 192-192]
	The Seven Dwarfs: An Excerpt [pp. 193-200]
	Sounds, Silences [pp. 201-202]
	My Strongest Man [p. 203-203]

	Back Matter



